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D.S. Pulatov, U.Kh. Rakhimov

ON FINE ARTS AND ITS VARIETIES

The article reveals the varieties of creative works of art that require
professional training, the necessary experiences and knowledge.

Key words: perception, art, work, communication, law.

Visual art is always a dialogue, a dispute, an inner conversation between an artist and a spectator. Creating
a serious work of art, the artist passed his part of the way.

All existing types of art can be divided into three groups. The space-time arts are one of those whose
action takes place and is perceived in a visible space for a certain time: dramatic and musical performances, a
film, various theatrical processions, kinetic art. The second group - temporary arts - includes those types where
the action develops only in time: the performance of music, poetry, and fiction. The third group consists of arts
whose works are devoid of development in real time (time can be represented in them, imagined by indirect
signs). These are paintings, sculptures, drawings, artworks (carpets, vases, jewels, etc.), architectural structures
and interiors. This group unites spatial arts, distinguished by their static nature, immobility, immutability in time.

Spatial arts are divided into two large groups. One of them is the actual objects surrounding a person in
everyday life. This includes all sorts of products, artistically designed or decorated. This - furniture, cars, house-
hold items that make up the area of design - the functional-spatial art of constructing things.

In other arts, images of objects are created, and all of these types are combined under the name "visual
arts." It is perhaps the most ancient among other forms of art and, in essence, has been accompanying man since
prehistoric times. Even in the Paleolithic era, primitive people created a multitude of cave images, paintings and
works of applied art, which reproduced specific facts and phenomena of everyday life.

© IlynaroB J.C., PaxumoB ¥.X., 2019.
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So, the main types of fine art are painting, drawing, sculpture. Each of them, using different materials,
betrays the surrounding world in its own way: painting - in all its colorful riches, graphics - through a linear-
tonal, light-shadow image, sculpture - in tangible three-dimensional forms.

The shape and content of paintings, graphic and sculptural works varies significantly depending on their
purpose and a number of other reasons, and therefore these arts are also divided into easel, monumental and
decorative art. The name "easel comes from the word" machine "- a device on which the created picture, sculpture
or graphics. A characteristic feature of easel works is that they are not intended specifically for any particular
place.

In addition to easel painting, graphics and sculpture, there are monumental painting and monumental
sculpture. If the easel product is designed for perception by one person and is not intended for any particular
place, then each monumental work is not only associated with a specific place and space, but also involves its
simultaneous perception by many people. Monumental paintings, usually large in size, are most often performed
on the walls of public buildings, where many people gather, where important events and actions take place.

Monumental sculptures are put on city squares, on the places of big historical events, near or inside build-
ings, palaces, temples.

In our opinion, it is possible to include diverse works of decorative and applied art, which include ele-
ments of painting, drawing and sculpture, to the types of fine art, which differ in the material used and the special
purpose and purpose of the works. Decorative art is the art of decorating things with colorful or monochromatic
images, giving them forms that are not obligatory from the point of view of ease of manufacture, but differ in
fiction and keen sense of beauty. Such things sometimes go out of everyday use and become decoration of
dwellings or decoration of public buildings. At the same time, applied art - making furniture, clothes, utensils -
has always pursued the task of.

IIVJIATOB JUJIMYPOL CAUMAMYTOBHY — xanaugar HCKYCCTBOBEIUECKUX HAYK, 1OLEHT, HamaH-
TaHCKHI TOCYIapCTBEHHbIH YHUBEPCUTET, ¥ 30€KHUCTaH.

PAXUMOB XACAHBOH YMAPXOH VIJIH — maructpant, HaMaHraHCKHif roCyIapCTBEHHBIH YHUBED-
cureT, Y30eKHCTaH.
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